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Abstract
The contribution focuses on the role of culture in regeneration practices in inner peripheries. The few culture-
based strategies promoted so far in these areas often consist of territorial marketing operations tailored to urban 
tourism, which risk of trivialising and flattening local culture and identities. Instead, the promotion of a
contemporary cultural production, albeit based on local heritage, memories, traditions and identities could 
strengthen the ongoing socio-economic development strategies and offer alternatives to the prevailing urban 
cultural model. 
The critical review of best practices, selected from Italian and European networks that bring together culture-led 
regeneration practices, allows to explore whether and how current practices in inner peripheries are contributing 
to generate new "cultural models", tailored to the peculiarities of these areas and alternative to the urban ones.

Introduction

According to Eurostat data, in 2021 most of the EU population lived in cities (38.9 %), towns 
and suburbs (35.9 %). The remaining 25.2% lived in rural areas and the number of people aged 
65 years or older, , increased on average 1.8 % 
each year between 2015 and 2020. In addition, almost 9 out of the 10 predominantly rural 
regions in Europe recorded negative rates of natural population change over the same period 
(EUROSTAT, 2023). Issues related declining and aging population are intertwined with those 
related to fewer job opportunities, weaker infrastructure, poorer access to public services, and 
digital divide that largely contribute to the progressive abandonment of rural areas all over 
Europe.
The main consequences of rural abandonment concern the loss of the relevant tangible heritage, 
such as historical centres, natural resources and traditional landscapes, as well as of the 
intangible heritage such as memories, traditional agricultural or artisanal practices, which have 
for long contributed to preserving local identities and ecosystem services.
These aspects are exacerbated in the so- which represent remote rural 
areas characterised by low economic potential, poor accessibility to centres of economic 
activity and public services, as well as by the disconnection from the centers of political power
(ESPON 2017, 2022).

Since the 1990s, the rebalancing of territorial disparities based on the urban-rural dualism has 
been addressed by EU policies on sustainable development policies in order to counteract both
urban congestion and rural depopulation. The European Spatial Development Perspective 
(European Commission, 1999) proposed an integrated strategic vision of territorial 
development, recognizing rural areas as key elements for the balanced functioning of the whole 
territory.



In order t -term 
to make inland rural areas stronger, by strengthening 

services and fostering social innovation; more prosperous by diversifying economic activities 
and sustainable production, more connected, by improving digital networks and favouring new 
forms of mobility and more resilient, by improving local capacity to cope with climate, social 
and environmental changes (European Commission, 2022).
In Italy, this theme has been addressed since 2014, trough the National Strategy for Inner Areas 
(NSIA) (Barca et al. 2014), based on the classification of Italian municipalities according to 
their degree of peripherality. In detail, the NSIA defined "inner areas" as municipalities that are 
at least 20 minutes far from the first municipality offering basic services (education, healthcare, 
mobility). In this way, two different typologies of territorial systems are defined: poles, 
consisting of large, medium and small urban centres and highly specialised coastal areas, which 
are the centres of economic and social activities; inner areas mainly composed of rural territory 
and small villages, which are increasingly exposed to depopulation and impoverishment of their 
economic and social fabric.

According to the 2020 update of the NSIA classification (
, about half of the Italian municipalities can be defined as inner areas (1929 

intermediate areas, 1524 peripheral areas, 382 ultra-peripheral areas), covering about 60% of 
the national territory and hosting about 23% of the population. For these areas the NSIA has 
been addressed to improve accessibility to essential services, while promoting economic 
development and social cohesion through place-based approaches and active 
involvement.
Although in the Italian experience the classification of inner areas has been essentially based 
on the notion of peripherality, intended as distance from the places where basic services are 
gathered, partially reflecting the approach adopted in the Espon Project (ESPON 2017), this 
notion can be also more broadly considered, referring not only to the physical distance of these 
areas from services but also to their marginality within the economic and political networks at 
different geographical scales (Bock, 2016). These areas generally appear to be far from urban 
ways of life, from social contexts full of interactions and activities (Membretti et al. 2022).

This broader idea of "peripherality" may include cultural aspects too: nevertheless, it has been 
so far firstly referred to the disparities in accessing cultural activities in some areas compared 
to the urban hubs of culture and creativity (Florida, 2002).
According to the report "The role of culture in non-urban areas of the European Union
(Johansen et al., 2020), the primary role of culture in peripheral areas is only recently gaining 
attention in academic and political debate, particularly due to the need of counteracting 
depopulation processes by fostering culturally driven innovation. However, cultural policies in 
these areas are lagging behind their urban counterparts (Lygard, 2016). 
The role of culture in the development strategies carried out for inner peripheries has been for 
long neglected or related to urban-centred cultural models and policies, scarcely respondent to 
the peculiarities of these areas (Cruikshank, 2018). These models have typically emphasised 
the "access" to cultural services and infrastructure, such as museums, archaeological sites, 
cultural hubs, universities, often neglecting the need of enhancing local cultural capital, 
especially the intangible one, as a key tool for strengthening territorial identities and the sense 
of belonging of local communities.

On the opposite, the Faro Convention (COE, 2005) emphasized that cultural heritage consists 
of all the resources inherited from the past that populations identify as an expression of their 
values, beliefs, knowledge, and traditions. Moreover, some authors have clearly defined 



"culture" as the intangible infrastructure of a territory, shaped by its human community 
(Magnaghi, 2010). Thus, culture is not only a fundamental right of people living in inner 
peripheries but should be intended as the result of the continuous interaction over time between 
population and places.

Based on these premises, this contribution aims at analysing
peripheries, interpreted not only as accessibility to cultural services but, above all, as the 
capacity of local communities to recognize and re-shape their cultural capital, developing 
tailored to-the-site cultural models, alternative to the urban ones.

Some data provided by the Italian National Statistics Institute (ISTAT) on the accessibility to 
culture in inner peripheries are here analyzed to quantify the persisting gap between urban 
centers and inner peripheries: number and distribution of museums, monuments, archaeological 
areas, number of visitors, number of entertainment and sports events, number of libraries, and 
so on.

private, about 40% are in inner areas (853 in intermediate areas, 698 in peripheral areas, 189 in 
ultra-peripheral areas):

- on average there are 6.2 museums or similar sites per municipality classified as pole (A) 
and 0.4 museums or similar sites per municipality classified as inner area (D, E, F) 
(Figure 1);

- all the museums in the 182 municipalities classified as pole (A) attract more than 70% 

museums or similar sites of ultra-

- the average number of employees per museum is 22 in the pole municipalities (A) and 
5 in the ultra-peripheral municipalities (F). 

Further disparities can be observed when complementary services offered by museums 
(educational workshops, thematic itineraries for children, conferences and seminars, live shows 
and cultural entertainment initiatives, permanent or temporary exhibitions) and digital services 
(online ticketing, social media accounts, online virtual tours, online educational workshops, 
online conferences and seminars, online digital catalogues) are considered. 
In detail, as regards the complementary services, the average varies according to the type of 
offered service between 57% (museums with live shows and cultural entertainment initiatives) 
and 65% (museums with conferences and seminars) in the pole municipalities, and between 
31% (museums equipped for thematic itineraries for children) and 42% (museums with live 
shows and cultural entertainment initiatives) in the ultra-peripheral municipalities.
As regards digital services, the average varies according to the type of digital service offered 
between 14% (museums equipped for online educational workshops) and 76% (museums with 
social media accounts) in the poles, and between 4% (museums equipped for online virtual 
tours and online educational workshops) and 56% (museums with social media accounts) in the 
ultra-peripheral municipalities.

Moreover, in 2022 in Italy, both public and private, only 33% are in inner 
-peripheral areas).

Looking at the percentage of film, entertainment and sporting events, in 2022, almost 87% took 
place in poles (A), inter-municipal poles (B) or belt municipalities (C), reaching 75% of the 



audience, while less than 13% took place in intermediate (D), peripheral (E) or ultraperipheral 
(D) municipalities, reaching the 25% of the audience.
Finally, only 2 of the Municipalities classified as inner areas (intermediate municipalities) host 
universities.

Figure 1. Distribution of museums, libraries, and events according to the SNAI 
elaboration from ISTAT data)

The concentration of museums, cultural hubs, events and universities in cities not only denies 

contributes to shape a concept of culture, capable of attracting a young and lively population, 
as a prerogative of urban areas.

inner peripheries selected as pilot areas by the first SNAI programming cycle 2014-2020, (about 
16% of available funds for a total of 219 projects).

or to promote tourism; others to the sustainable use of natural areas, promotion of festivals 
focused on rural traditions and creation of inter-municipal cycle and pedestrian paths (DPC, 
2022). 

According to this perspective, a kind of scouting has been carried out to identify bottom-up 
- enhancing local resources in the field of

production, maintenance, and care of places (Olcuire, 2023) in inner peripheries, starting from 



the analysis of European and national networks that bring together culture-led regeneration 
practices, based on the peculiarities of territories, their memories, their historical landscape, 
local production, and new synergies between external resources and local communities

.

Culture-led regeneration in the inner peripheries: from European and national networks 
to local practices.

To understand whether and how current practices in inner peripheries are contributing to create 
a new "cultural model", alternative to the urban one and tailored to the peculiarities of these 
areas, a methodological path based on a multiscale approach has been outlined (Figure 2).

Figure 2. Methodological path for selecting of culture-led regeneration practices in inner peripheries (Source: 

This allows for a gradual focus on the local scale and the selection of practices that, being 
embedded in large-scale networks, benefit from the dialogue between heterogeneous actors and 
the possibility of exchanging knowledge and experiences developed in different contexts. 
Specifically, a three-step analysis has been carried out to select culture-led regeneration 
practices in inner peripheries:

1. identification and selection of European networks focusing on culture-led regeneration 
practices developed in both urban and non-urban contexts.

2. identification and selection of national or regional networks focusing on practices 
carried out in non-urban and rural areas. 

3. selection and analysis of culture-led regeneration practices developed at local level, and
namely in inner peripheries.

The prevalence of culture-led practices carried out in urban areas compared to those developed 
in rural and marginal areas is evident in the first step of the analysis. Based on a systematic 
review of different sources, such as institutional documents (Murphy and Cameron, 2020;

) and institutional websites, six networks and 
research projects at European level that focus on urban and territorial regeneration with a 



cultural and/or a community-led approach, in urban and non-urban areas have been identified 
(Table 1).

Table 1. European Networks

European networks play a crucial role in advocating different culture-led practices and provide
a significant support to local and regional communities in developing cultural and creative 
practices: they act as drivers and promoters of a range of initiatives aimed at fostering 
cooperation, exchange and development in the European cultural field through innovative 
practices that address both social and environmental challenges.
Moreover, the networks/projects bring together a variety of actors engaged in different fields 
of cultural promotion at different scales, such as national or regional organizations, territorial 
cultural centers, creative centres, networks of cultural associations, foundations, NGOs, cultural 
enterprises, research centres (e.g. universities and research institutes).
Among these networks, only few (e.g. Ruritage) are specifically addressed to promote culture-
led practices in rural areas. A number of national/regional networks that pay particular attention 
to local practices carried out in rural areas have been identified (Table 2).  
The selected networks operate in different geographical contexts, above all in Southern and 
Eastern Europe, where the depopulation of rural areas appears more significant than in the rest 
of Europe. 
These networks aim to promote cultural ecosystems, by involving a variety of local actors, such 
as cultural hubs, cultural associations, artists, cultural activists, researchers, entrepreneurs as 
well as local communities and public institutions. They aim to stimulate innovation, improve 
access to culture and encourage civic and community participation in the development of 
strategies for the social and economic growth of local communities through cooperation and 
exchange of resources and knowledge.

Table 2. National/regional Networks



Among the selected European and national/regional networks, several culture-led practices
focused on rural areas with varying degrees of peripherality have been identified (Table 3).
These practices are mainly promoted by cultural organizations or associations working with 
artists, cultural institutions, environmental organizations, local communities, and activists.
Overall, these organizations promote initiatives that bring together art, nature and local 
communities, to promote community development, environmental sustainability, education and 
enhancement of cultural heritage. The selected practices were further analyzed, focusing on
both their degree of peripherality and the specific issues they address (Table 4).
The analysis of the selected practices allows some initial reflections on cultural regeneration 
practices in rural areas. First, most of them are bottom-up practices, linked to cultural activism 
organized in different legal forms, including cultural associations, social promotion
associations, social enterprises, foundations; only in few cases practices are supported by public 
institutions. Second, all the selected practices are developed in mountain, rural, or island areas, 
although only some of these areas are classified as inner peripheries. Finally, these practices 
focus on recurring themes that can be classified into four macro-areas (Figure 3):

- sustainable local production and innovation;
- sustainable tourism; 
- new ways of living and working in the territory; 
- new narratives of the territory.

Table 3. Culture-led practices in rural areas



Figure 3. Thematic areas of cultural initiatives in rural areas. 

Table 4. Location and topics of the selected practices 



However, although the initiatives promoted by the selected practices may address a specific 
macro-area as well as individual themes, they often address a variety of themes, emphasizing 
interlinkages and mutual influences between both themes and areas.  

A focus on Italy: examples of culture-led regeneration practices in inner peripheries 

Although the selected culture-led regeneration practices are in different European countries,
several factors make Italy an interesting case study.
First, about half of the selected practices are in Italy (6 out of 13). Second, Italy has been so far 
underrepresented in studies on cultural and creative practices ( ). Third, Italian 
practices offer a variety of contexts, being located in rural and mountainous areas from the 
North to the South of the country. 
Hence, three Italian practices characterized by different degrees of peripherality and starting 
dates and addressing different themes (Table 5).
All the selected case studies 
culture is directly shaped by local communities based on the recognition of local material and 
immaterial heritage. They also allow understanding how the initiatives addressing each theme,
or more than one, can induce new territorial images and relevant impacts on the territory.

Table 5. The selected Italian practices 



WonderGrottole: the Italian Sabbatical
Wonder Grottole is an experimental project aimed at promoting the regeneration of the historic 
centre of Grottole, a village of 2,100 inhabitants located in the Basilicata region (southern Italy) 
and classified by the SNAI as peripheral area. The project aims at recoverying some abandoned 
houses and attracting of new temporary or permanent residents to encourage exchanges and 
relationships with the local population.
It is worth noting that in 2023 the Basilicata region, together with the Campania, has recorded 
the lowest negative migration balance in respect to all the Italian regions. The population trend
in Basilicata shifted from -0.11% in 2002 to -0.66% in 2023. In terms of cultural statistics, 
Basilicata hosts less than 1% of all the registered Italian museums (or similar sites) and only 
16,7% of them has more than 10,000 visitors per year. 
In Grottole, the population trend moved from -0.65% in 2002 to -1.70% in 2022.
The historical center of Grottole has been characterized over the years by a progressive 
emigration, which has led to the gradual abandonment of the historical center where, currently, 
most of the buildings are abandoned. Today, the historical center hosts between 200 and 300 
inhabitants, more than 70% of whom are over 70 years old.
The project started in 2013, following a walk (Netural Walk) organised by Casa Netural, a 
coworking space in Matera. Following this initiative, the first embryonic initiatives of the 
Wonder Grottole project were born from the exchange between Casa Netural and the 
residents, and in particular with Silvio, the Municipal Culture Councilor.
The small village of Grottole was involved in the initiatives of the Matera Design Festival. In 
February 2018, the first crowdfunding campaign was promoted to launch the project and in 
September 2018, the social enterprise called WonderGrottole was established. The first 



initiatives were related to the mapping of local resources to be involved in the project. They 
promoted an action for the participation of the community to map the abandoned buildings in 
the historical center. Using a game developed as an app, the local community mapped 629 
abandoned buildings in the historic center. At the same time, a map of local knowledge, 
mapping and photo-storytelling of local producers was realized.
WonderGrottole focuses on sustainable slow tourism and temporary residence as a driver for 
the historic . Specifically, the project aims at enhancing social innovation

, by favoring the exchanges between local community and temporary residents,
such as tourists, researchers, artisans and artists, promoting meanwhile local resources.
A milestone of the WonderGrottole experience was the launch of the partnership with Airbnb 
in 2019 and the co-design of the Italian Sabbatical Programme: an international call for 
volunteers to host five "temporary residents" for three months, offering their skills to contribute 
to the revitalization of the village. 
Meanwhile, the association has bought three abandoned buildings from private owners and 
renovated them to host WonderCasa, the association headquarters where guests and artists are 
hosted and WonderStudio, a workshop where artistic works are created. Also, Wonder Grottole 
launched touristic experiences in collaboration with local wine, honey and ceramic producers 
and promoted several cultural initiatives, such as international architectural competitions (e.g. 
Chiesa Diruta in collaboration with ReuseItaly), project exhibitions, the Living Culture Festival 
and the co-construction of the "Wonder Bee", a community apiary. The Institut Francais 
Nouveau Grand Tour , residential workshops for students and 
the Open School for Village Hosts hosted in Grottole.

Thus, WonderGrottole's initiatives have been aimed at promoting sustainable tourism and 
temporary living, with the aim of attracting energies and skills from all over the world and 
enhancing cultural exchange with the local community.
This is intertwined with the recovery of abandoned buildings in the historic centre, which are 
being transformed into accommodation and co-working spaces for the local and temporary 
community. The promotion of local products is also flanked by training opportunities, for both 
permanent and temporary inhabitants, to favor exchange and transmission of local skills. Hence,
the different initiatives promoted by WonderGrottole have contributed to recovery historical 
heritage and promote local products and skills, renewing meanwhile the sense of belonging of 
inhabitants. Through collaborative projects with local institutions, associations and businesses, 
the project has promoted the exchange of knowledge and the empowerment of the local 
community that is currently more and more involved in political, social, and economic life.
Since the beginning of the project, WonderGrottole has involved more than 200 people from 
the local community. In 2018 and 2019, Grottole families opened their homes to students from 
all over Italy for the residential workshops of the Master in Relational Design of the Academy 
of Fine Arts of Catania, in Sicily.
The Italian Sabatic call for applications received over 280,000 applications in just one month, 
with over 3,000 national and international press articles on the Wonder Grottole project.
The international architectural competition for the Church of Diruta, promoted in collaboration 
with Reuse Italy Bcorp, collected 500 projects. The results of the competition were shown 
during the exhibition "La fragile bellezza" (The fragile beauty), hosted in the historical center
thanks to the opening of some abandoned buildings.
In 2022, the activities of WonderGrottole brought around 2,000 tourists to the village. 
WonderCasa hosted 27 "temporary residents" from all over the world.  

Arte Sella: the Contemporary Montain.



Arte Sella is a cultural association that plays an important role in the valorization and 
regeneration of the Bassa Valsugana, in the Trentino-Alto Adige region (North-eastern Italy),
a vast mountainous and wooded area, characterized by a strong depopulation dynamic,
especially in former industrial areas and less accessible areas. Val di Sella is located in the 
municipality of Borgo Valsugana with a population of about 7,000 and classified by the SNAI 
as an intermediate municipality.
The population trend in Trentino-Alto Adige has decreased from 1.06% in 2002 to 0.33% in 
2022. In Borgo Valsugana, the population trend moved from 1.41% in 2002 to 0.82% in 2022.
Looking at the statistics on culture, Trentino hosts 4% registered Italian museums (or similar 
sites) and 31% of them has more than 10,000 visitors per year. 
Only a few dozen of people from Borgo Valsugana live in Val di Sella. For a long time, this 
area was an alpine pasture, and later the valley became a touristic area. Since the 1970s, Val di 
Sella has experienced a slow population decline, with the gradual abandonment of traditional 
pastoral activities and tourism.
Arte Sella was born in 1986 thanks to three inhabitants of Borgo Valsugana that organized an
art exhibition in the garden of Villa Stobele, a private historic building located in the center of 
the Val di Sella, with the aim of combining contemporary art and nature. The exhibition was
an unexpected success, attracting around 2,500 visitors. As a result, the organizers decided to 
repeat the experience through the creation of the Biennial Art in Nature, specialized in Land 
Art, where artists look to the natural landscape as an integral part of their work. This led to the 
creation of a four-kilo called "Arte Natura": in 2002, the most famous 
artwork, the Cattedrale Vegetale by the artist Giuliano Mauri, attracted thousands of visitors 
and led other associations and local actors to join the project. Over the years, more than 300 
artists from different parts of the world have contributed to the creation of three exhibition 
routes with artworks integrated into the surrounding natural landscape.
The success of the initiative led Arte Sella Association to formalize its initiative under the brand 
"Arte Sella. The Contemporary Mountain" and to broaden the scope of its initiatives. 
The diversification of activities began in 1998, when the headquarter of ArteSella moved from 
Villa Strobele to another village in the valley, Malga Costa, which had lost its original rural 
character over time. Since 2002, Malga Costa has been enriched with numerous artworks and 
has become a pay-as-you-go place, hosting numerous cultural events, such as exibitions,
concerts, theater performances and literary events. The original site, Villa Stobele, was 
reopened in 2016 to host an infopoint and educational workshops.
In 30 years of activity, the Arte Sella Association has promoted in situ artistic interventions and 
cultural initiatives that largely contributed to the enhancement of the territory and its natural 
heritage. 
Today Arte Sella promotes different but complementary initiatives: in addition to artistic events 
and biennials, initiatives have been carried out to integrate landscape and sports activities or to 
promote innovative and ecological learning paths for students, teachers, and educators, training 
programs for social workers and teachers, focused on themes related to nature, art and care, 
placing viability, biodiversity, environment and quality of life at the center, have been carried 
out.
Furthermore, Arte Sella is now a permanent fixture in the area: a pole of cultural well-being, 
with a growing number of visitors: from around 15,000 in 2006 to around 80,000 in 2022.
Today, the association counts not only on the close collaboration with the municipal and 
provincial authorities, which is essential to support Arte Sella's activities over time, on the 
numerous partnerships with other cultural institutions and regional museums, but also on a 
dense network of national and international relationships.

Interzona: Sound, arts and technoculture in rural areas.



The cultural association Interzona - APS is concerned with the revitalization of some rural and 
inner areas in Southern Italy through artistic practices related to the use of new media in sound
art and technocultures, that are based on the relationship between art, culture and technology.
The association headquarter is in San Martino Valle Caudina, a mountain village of 4,885 
inhabitants, in the Campania region. It has been classified by the SNAI as an intermediate 
municipality. Campania region is experiencing a significant decline in population: from 0.42%
in 2002 to -0.26% in 2022. In San Martino Valle Caudina the population trend shifted from -
0.40% in 2002 to -0.62% in 2022.
Interzona was founded in 2003 on the idea of Leandro Pisano, a researcher from San Martino 
Valle Caudina. He launched the first edition of the Interferenze festival, which included live 
events, performances, software art installations and digital experimentation in the rural area of 
Valle Caudina. Compared to other digital art festivals, Interferenze was the only one organized 
in a rural area, and it became a laboratory for experimentation and research in such territories.
The 2005 edition of the festival took place in the historical center of San Martino Valle Caudina, 
which was transformed into a hybrid zone of meeting between locals, artists and tourists. The 
path of Interferenze continued until 2010, spreading to other rural areas of the Campania region. 
The last edition of the festival was held in Bisaccia, a village of the rural area of Irpinia, on the 
border between Campania and Basilicata regions. Then, a review process of the project and its 
sustainability, going beyond the Festival and its prevailing entertainment nature, was started.
Hence, in 2014, Interzona launched Liminaria, a research project aimed at creating networks of
cultural, social and economic actors from local communities and abroad.
The Liminaria project deployed different actions aimed at relating spaces, landscapes and 
inhabitants. In detail, it was addressed to re-launch marginal territories as privileged areas to 
promote cultural actions based on sound and new media. 
The Project was tested over the years in several inner areas of southern Italy (Puglia, Molise, 
and Sicily), with hybrid formats in between of temporary residencies, laboratories, workshops 
and action-research projects. These actions converged in a research platform inspired by the 
concept of (neo)rurality, based on the exploration of the territory through a process of deep and 
immersive listening between artists and communities. 
In 2019, Leandro Pisano, together with Beatrice Ferrara, drafted the Manifesto of Rural 
Futurism, a document in which the threads of the research carried out on the field during the 
first five years were pulled together, point by point, to share Liminaria's approach with other 
rural territories, both in Italy and at international level.
The Liminaria project was presented in exhibitions in Australia and New Zealand and, in 2022, 
landed in Japan with an exhibition of art related to sound and new media, as a conclusion of a 
three-year transnational cooperation project between Italy and Japan "Energies in the Rural", 
co-produced by Interzona and the public Aomori Contemporary Art Center (ACAC).

Hence, over the years the Interzona's field of action has extended from cultural and performance 
events, including a sound art residency program for international artists, to collaborative 
pathways with schools. The Interzona association has been involved in educational projects 
focused on land, communities and new technologies, developing open hardware projects with 
schools, cooperating with different village communities and weaving relationships between 
local and transnational levels, between exogenous and endogenous realities and actors. 

Conclusions



(

while preserving their place-based identity. Most of the practices have been carried out thanks 
to partnerships between different actors, in the public-private and third sectors, and have dealt 
with different themes, trying to connect natural and cultural heritage, different artistic 
languages, new technologies and local traditions, innovative agricultural practices and local 
productions, permanent and temporary residents, environmental education and sustainable 
tourism.

In particular, the three Italian practices are based on the enhancement of tangible and intangible 
cultural assets through hybridisation, overlapping and encounters with external resources, 
where cultural initiatives are never exclusively aimed at entertainment and the consumption of 
cultural products coming from outside the territory, but are always closely linked to the local 
natural and cultural environment.

This is evident in the case of WonderGrottole, where the attraction of temporary residents 
allows the exchange of knowledge and skills creates mutually beneficial relationships between 
permanent and temporary residents, facilitating the communication between people with 
different cultural backgrounds through expressive storytelling, visual arts or physical 
interaction with inhabitants and places. 
The Arte Sella initiatives, in Bassa Valsugana, have contributed significantly to the 
development of the Val di Sella, thanks to the symbiosis between art and nature, where one 
contributes to the definition of the other (Sechi, 2022). Here the artistic process is the result of 
the link established between nature and art, creating unique and non-reproducible products. 
Artistic practices favour the emergence of new territorial imaginaries and generate new forms 
of culture, strictly rooted in the local context. (Lowe, 2000)
The projects carried out by Interzona, such as the Liminaria project, directly engage with local 
communities through the artistic practice of deep listening, to create new perceptions of places 
and environmental resources. The aim is to create imaginaries that nourish the possibility of 
looking at their own places of living with different eyes (or, in the case of Liminaria, listening 
with 'different' ears), with particular reference to the natural resources of these territories 
(Pioselli and Pisano, 2020).

Moreover, in the investigated practices, culture seems to emerge as a key tool for opening up 
new spaces of participation, valorisation of resources, sharing between local and external actors,
as well as for creating large-scale networks of collaboration and exchange networks, capable of 
amplifying and extending the impacts of individual practices well beyond the local context. 
Finally, using both artistic and non-artistic forms, often integrated, these practices, although so 
far, they did not produce an impact in terms of population growth, have surely favoured the 
regeneration of local relational and cultural capital, nourished by exchange and hybridisation 
with external resources, which might represent a more fertile ground for attracting young and 
lively population.
They have contributed to activate dynamic development processes that, framed in wider 
relational networks, guarantee the continuity of the local initiatives, and provide relevant 



examples of overcoming the cultural remoteness of inner peripheries through culture, 
social/creative innovation and collaborative governance (Ansell and Gash, 2008).
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